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"Everything you wanted to 
know about your new 

stencils,...but were afraid 
I to ask." 

By Craig From I 
the uninitiated, this column instructs on the use and techniques of all stencils in the innovative Artool line, from 

ullmasters to FX to FlameA-Rama, and anything else we have laser cut out of plastic. 
In the previous column I demonstrated the use of Bullet Ridden, the first stencil in the FX line. Following suit, we dig up 

iamond Plate, an oldie but a goodie because I have rendered this effect with stencils for more than a decade. In my first 
~deo, I handcut the sucker out of an 8x1 0 photograph. Then, in my book Automotive Cheap Tricks & Special F/X, I 

performed the effect with the design cut on vinyl using a plotter. Currently, my preference is  the lasercut freehand stencils 
because I don't have to spend hours cutting them with an X-Acto knife ..... hehehh. The computercut vinyl i s  still a good 
technique, but for small areas, and over paint where you might worry about tape tracking, the freehand shields are usually 
the best bet. r The diamond plate effect can be used for anything from a background graphic to main applications in murals. Although 
it's a simple effect, I still receive a fair share of questions regarding this stencil's use. 

4fter masking off the powder- I Using the new lwata trigger -3 z For large surfaces, consider 
coated panel, I scuff the heck out of the ~.rbrush, I spray on a few layers of purchasing more then one stencil to 
surface. Normally, I would iust scuff it Ghost Chrome. This new trigger side- eliminate the down-time required to 
enough to get the paint to stick, but in feed model sprays the Ghost Chrome clean off the wet paint from the stencil. 
this case I'm going to use some of pretty killer without layering it too (No, this is not a shameless 



BTEP q. Before spraying, I l ikt 1" plubct A Loading the airbrush with House 91LP 6. After the first layer of paint is 
the edges from overspray using of Kolor BC-25 basecoat black, I lightly applied, I come in with a heavier coa 
masking tape. The tape also allows dust the individual diamond shapes but only on the bottom edge of the 
you to position and hold the stencil, with an Eclipse HP-CS. Don't apply too diamond shape. This gives a natural 
leaving your other hands free to control much paint at once or the stencil will D look to your piece. This technique is 
the airbrush. I don't recommend spray get too wet, unusable, and may cause also used to show a curvature or 
adhesive for stencil holding. For the paint to creep underneath. shadow on any small stenciled obiects, 
automotive this can cause some serious such as rivets. 
issues with contamination. 

original Skullmaster Frontal stencil. 
Heck, an architectural circle template 
will work iust as well. 

AIRBRUSH A m  



D. With the black finished, I then U Next, I freehand a small glowing 
HoK BG26 basecoat white. The dot onto the top center of each one. 
om half of the Diamond Plate has Without the stencil, the freehand dots 

some half stencils that are used for the create a realistic glow around the 
highlights. Lining up one row of diamonds. If the white is not extra 

of the piece back into perspective. 
use my trigger gun to spray a light 
coat. For larger areas, I recomme 

11, there you have it; a nice piece of real 

Tune in next issue for the continuation of the stencil 
series. If you have any comments, suggestions, or 
requests, please submit them to Craig Fmser at 
Frose~otpaint.com -q$ ;yj .. 

..- 
Paint to live, live to paint,.,.,.and sometimes with 

Craig Fraser, author of Automotive Cheap Tricks and Special F/X, has 
been airbrushing for nearly two decades. The o 
Syndicate, Fraser has also 
for Kal Koncepts since 1 9 
Koncepts/Air Syndicate 
airbrush, and he fine art 

products. You can check out his artwork at www.gotpaint.com. 


